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Somewhere in Bushwick I stand in the suitably dingy hallway of a loft building, knock on a door and 
wait to meet Gabriel Trivelas.  I’m greeted by a surprising blast of sunlight streaming from living room 
windows, an equally bright smile and an unplaceable accent indicative of travels and stories I’ve yet to 
learn.

With warm ease, I’m invited to perch at the kitchen island as Gabriel puts some nibbles together for us.  
He potters about to that dingly-dangly, Zen, spa-type music that puts one in state of calm, and makes 
me a cup of Pur-eh tea aged since 1992; my first clue as to the extent of Gabriel’s reverence for all things 
vintage.  

My eyes clock a delicate bracelet, his tribal necklace of bone and turquoise and a pair of Yuketen 
shoes with Beaver fur; like his home, Gabriel is consciously and impeccably put together.  I pitch in by 
chopping carrots and so begins our afternoon.

KAVITA With your already established online 
presence at www.trivelas.com you present a 
carefully curated collection of vintage, and 
vintage inspired garments, products and 
designs from the late 1800’s to early 1940’s; talk 
to me about the word “vintage” and what that 
means to you.

GABRIEL I guess that goes back quite a ways; 
I’ve always loved history…I get that from my 
Mom and really, vintage has been with me my 
whole life, it’s a part of me.  I’m the second 
youngest of six siblings, so I never had “stylish” 
things, I always had hand-me-downs and we 
shopped at the Goodwill so I learned thrifting 
very early on.  My first job outside the family 
business, which was carpentry and hardwood 
floors, was in an antiques shop and that really 
solidified everything for me; I learned so much 
there…I learned what to look for in antiques 
and vintage.  So with what I picked up through 
years of thrifting, and then with antiques and 
vintage, it was a perfect mix.  I really felt that I’d 
come across someone within myself, something 
that was fulfilling for me…just for me; it was an 
aesthetic I could really believe in and I feel it 
represents a part of my family’s history…and a 
part of me.  It’s something through which I can 
connect with my ancestors.  

KAVITA You’re known for your unique style; 
where does your inspiration come from and how 
did you first discover your style? 

GABRIEL That’s a great question!  I grew up in 
the woods in the foothills of Mt. Rainier building 
houses and working the land, so we needed 
things that were functional.  I also grew up 
partly in the theater world, in the wardrobe and 
costume departments, and my Mother always 
pushed me in that direction too because she 
saw that I had a sensitivity for it.  When I was 18 I 
moved to Los Angeles to pursue acting, so I was 
away from my family, from everything I knew and 
I was really able to explore who I was, or rather 
who I wanted to be for the first time.  The weather 
is of course very different to Seattle, so I started 
buying vintage t-shirts and distressing them 
myself or sewing patches onto jackets, stuff like 
that, and figuring out my style there ended up 
really being due to the different temperature 
and climate; when I moved back to Seattle my 
wardrobe had to totally change again.  
LA was my first city, and I was in Hollywood 
doing some amazing things like meeting Sir 
Paul McCartney and Stevie Wonder…things I 
never thought I would do as a homeschooled 
kid growing up in the woods, but coming back to 
Seattle I really started getting back in touch with 
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my roots again which I felt I’d taken a break from.   
When I started to reconnect with my family’s Italian and Greek history, and 
asked questions about where everyone came from I learned they came over 
in the early 1900’s to build the railroad through eastern Washington to Seattle.   
My ancestors worked in the mines and they always had gardens; they worked 
with the land and with their hands and I feel it’s very soulful, working with your 
hands…it’s very fulfilling, there’s something spiritual about it.  So through 
accepting my heritage I found vintage again.  

KAVITA So how did you move from customizing vintage T-shirts into Styling?

GABRIEL I was actually building homes in Seattle when someone I knew who 
was a Stylist, called me because she needed an Assistant.   She knew I’d been 
in Production and on sets in LA, so she knew I could interact with clients etc.; 
and by that point I had a point of view when it came to style…it’s not where I’m 
at …but I had a point of view.  I said yes, went on a week long location shoot 
and then she started passing my name around the studios in Seattle.  Things 
went from there and a year and half later I started testing and producing my 
own images and then, another opportunity presented itself and I quit assisting 
and started styling for Amazon; that’s what initially moved me to New York.  
Working full time was great but challenging because I had never done it, so 
I always took time off after consistently working to take a drive somewhere to 
camp and hike; my truck still has dents and scratches from a bear’s paws from 
one trip.  I love being on the open road, I love the outdoors and that’s where a 
lot of my aesthetic comes from too.  When I first moved I was trying to figure out 
how I fit into New York City without losing who I am.  Once I realized that I was 
looking at it the wrong way, I figured out how New York fits in with me and my 
plans; after I had that realization, all the difficulties of adjusting to a new place 
subsided.  For the first year and a half I couldn’t hear myself, I couldn’t hear my 
thoughts; now there’s peace and calm, and I can hear myself again. 

KAVITA Over the years, how has your style evolved and how do you live the 
aesthetic you love?

GABRIEL My style is very connected to what’s happening around me and I’ve 
always felt like a chameleon; I’ve always been able to run in multiple circles of 
people. New York is a completely different city to Seattle, so my aesthetic has 
been evolving to my new habitat.  In Seattle there’s a lot of outdoors stuff, so 
dressing in more of a woodsman way, works, but in New York I felt like I was 
wearing a costume.  I mean there isn’t much logging happening here y’know? 
When I first started collecting garments I was very literal, everything in one 
look had to be from the same era, out of my need for authenticity; it didn’t feel 
right wearing 1890’s denim with suspenders and…sneakers, and at first there 
were a lot of pieces that I put on hold until I could find and curate the rest of 
that look.  These days it’s less literal, I think my mind is more open and I’m 
more interested in telling a story.   Having garments from a certain time, and a 
background in theater, I learned there’s always a backstory; with each piece 
of clothing, or each outfit, I try to create and tell a story.   There’s sustainability 
and authenticity in my aesthetic that compliments my interests and the things 
I do whether I’m currently pursuing them or not; I see it as an expression of art 
for myself, a manifestation of where I’ve gone and of where I want to go next.  
When you pursue your interests, purpose is fulfilled at some point

KAVITA You also collect textiles; are you looking at moving into designing?

GABRIEL Very much so!  That’s definitely where I’m going with this.  I’ve been 
collecting antique and vintage textiles and I want to reproduce some pieces in 
my archive with those fabrics.  I want to go and find cultures that are still living 
in their traditions, like the Hmong tribe with their hand-weaving, and work with 
them to develop textiles using their old ways, specifically for me for create 
with.  Last Summer I started exploring a Western theme and I also love Native 
American culture, textiles and patterns, so I started mixing those in.  Then I got 
this whole idea for a story to do with a Native American Princess and a Cowboy; 
they meet, she opens his mind and then he travels the world with a new 
perspective, which is something I’m definitely interested in doing.  I’m planning 
some trips to Africa, Asia and South America; I love handmade textiles.  That’s 
the direction my eye is going towards these days, a more international, multi-
cultural aesthetic.

KAVITA How are you using your collection to realize your travel?

GABRIEL I’m selling a lot of it, and have wanted to for a while; a lot 
was purchased for the intent of sale.  That was a hard thing back 
in Seattle, I only had that one store to go to, so I would buy a lot on 
clearance to experience a garment and get to know a brand.  I’ve 
always put off having an online store because it’s so much more when 
you can touch an item and experience the quality of a piece, but 
where I’m at now with the amount of pieces I have, and I’ve had this 
collection for a while, I’ve moved on to a different aesthetic, so this 
doesn’t fit for me anymore; they’re amazing, beautiful pieces, but my 
mind is just in a different place.  I’ve moved on to supporting smaller 
companies with handcrafted garments.  Pieces that I’ve bought 
before, don’t have a place with me anymore so I want them to go to a 
good home, and I know that the store will afford me the opportunity to 
travel and adventure into the next chapter. 

KAVITA Will it be difficult to part with what’s taken you years to collect?

GABRIEL That’s what life’s about!  You can’t hold onto things; you 
can never move forward if you’re holding onto something that’s ready 
to be let go.  That goes for relationships, bitterness, confusions 
and frustrations…y’know?  Holding onto things only holds me back 
because they end up holding onto you.  You think you’re in control 
but… everything has its natural course and some things you work 
to sustain and some things you can’t.  You’ve got to be honest with 
yourself and see what’s really important to you, see what is really 
benefitting you.  Sometimes we stay in situations because we think we 
can make something better, but we’ve got to realize when it’s taking 
more from us than we’re actually giving it.  And sometimes, separation 
is all that’s needed to gain a new perspective, then you can come 
back and revisit that thing, but it’s in a different way at that point.

KAVITA What are you looking for to take your aesthetic to the next 
level?

49  LUCY’S



GABRIEL I’m open!  I’m interested in spending time with indigenous cultures and artisans.  My 
hope is to build a relationship and collaborate with them, not just to go in as a tourist and buy 
things really cheap. I want a story behind what I come back with; if I bring something beautiful 
back from Africa, it will tell a story about those people and I want part of the proceeds to go to 
those people.  I think there’s so many people, especially in America, who travel to third world 
countries and go in saying “you need to be Americanized” like we have it all figured out!  “You 
need computers, and our religion and our this and that”; a lot of these people have been doing 
what they do for so long, I want to go and learn from them…that’s what I want, conservation!  We 
need people living in the Bush, the Hmong tribe; we need original Americans.  We need those 
cultures to thrive again to bring balance and perspective; that’s something that’s missing I think.  
We focus so much on this *he gestures at the urban sprawl through his windows* how can we 
build more, and we’re not even doing it in a sustainable way.  We’re making things that are built 
to fail for Capitalization.  At some point it’s going to come crumbling down…it’s almost did with 
the housing crash.  Everything is cyclical, so next time it happens, maybe we will come back to 
a more basic way of life and we will need people already living that life, to show us the way.  At 
some point it’s going to fail; pride goes before a fall.

KAVITA How important is collaboration for you?

GABRIEL It’s key!  First you have to have individual points of view and then when you can set 
things aside and come together, that’s when beautiful things happen; working with someone, 
side by side, and leaving egos at the door, working for the good of one thing…that’s peace, 
and that’s spiritual.  So my line will have a spiritual aspect to it in that regard.  There will be 
soul…you’ll be able to see it and feel it.  That’s what I search for and seek out in the clothing I 
purchase, and when I see it and I feel it, I think it’s really special; I think that’s something lacking 
in current fashion.  It started with the jewelry brand Amoshu by my friend Shane Tamoshunas; 
I never wore much jewelry until he came back from a trip through 12 countries in Asia where 
he sourced beads, and started hand-making pieces; he gave me a couple *gesturing at the 
necklace and bracelet that caught my eye in the beginning* and I realized this was something I 
could really believe in.  I mean, I’m wearing buffalo horn beads from the Philippines, brass from 
Nepal, turquoise from Tibet, camel bone from India and pearl from Thailand! So, yeah we’ve 
been talking about collaborating on a line.

KAVITA Speaking of collaboration, and how long it took you to prepare for this photo-shoot?

GABRIEL The collection has been an ongoing thing for 4/5 years now, and every piece that 
I purchased I intended to be photographed; I had only shot little things for still life purposes 
but had never planned anything like this, and it’s been a courtship.  Who I worked with on this 
was very important.  There had been talk with people before, but I’m not one to force timing; 
if it feels forced, then I’m not interested in pursuing it.  I think time is nothing more than a unit 
of measurement; timing is an expression of purpose.  It was just the right timing with Patrick 
to shoot this now and the energy on the shoot was amazing.  There was a lot of excitement, 
and everything was inspired by the looks I created; the whole day everything came together 
in complete harmony.  We all respected each other in their roles; there was no friction, no 
competition, and just beautiful collaboration.  It’s like that Lao Tzu quote, “nature doesn’t hurry, 
yet everything is accomplished”.

KAVITA Tell me about your store and your vision for Trivelas.

GABRIEL I’m keeping the name of my line under wraps for now, *he smiles broadly* but I’m 
super excited about it.   Eventually I’ll move to a brick and mortar base, but for now, the store 
online, www.trivelas.com has a blog and I also share work from friends of mine.  You can shop 
at the “Shed”, where you go to get your tools, the blog is “Maintain Man”, and that name came 
from a conversation I had with myself to do with holding onto to things, habits, routines; it’s easy 
to come home from work and do the same things everyday; I realized when I took a break from 
certain old habits, I created new ones that were more productive that I wanted to maintain…
they brought progress; so it’s a voice within myself to tell me to “maintain man”, and to do 
with menswear, to maintain what it means to be a man.  Through time the role of the man has 
always been of the Supporter and Provider, and I think that stills holds true but it’s evolved into 
something different.  Women are in the workplace and there’s more equality, which is great, we 
need more of that, but the role of the Provider needs to shift into providing space for your family 
and wife, your husband, whomever it is, to be whoever they are...that’s really the thing about 
being a man, being spacious.  That’s leadership in a sense too; it’s time to make a shift.  I turned 
30 this year and I feel like I’ve been waiting for the last few years to get here.  It’s been fantastic 
so far and I’ve a feeling it’s going to be a really good year *he smiles* I’m ready. 

And with that, he pours me another cup of Pur’eh tea, this time from 1970.  I inhale its earthy aroma, take a smoky sip 
and walk past the coffee table he and his Father made from a solid piece of Maple they fell together.  We wind up a 
staircase into his den where we talk of his Japanese Boro wall hanging from the 1900’s with mysterious burn marks 
on it.   As he walks me through his meticulously curated collection, I look up to see an old crosscut saw belonging 
to his Great Grandfather. I learn about Game Pockets and glass buttons, the Civilian Conservation Corps from the 
1930’s, and I lose my heart to a pair of Lee jeans from the 1940’s.

With both feet in the present, his eyes on the past, and his mind wandering into the future, it’s clear Gabriel Trivelas is 
not a Fashion Stylist; he is conservationist, a collaborator, a storyteller, a creator, and above all, he is a time-traveler.  
After adventuring the world, you will find him happily sitting in his shop, talking to those who venture in, telling stories 
of people and places past and bringing integrity and history to modern men’s fashion.
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