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Alex Box

An alchemist of beauty
Brand new sensations

OW DOES THE RELATIONSHIP BETWEEN ART 
AND SCIENCE AFFECT YOUR WORK? Its effect on 

me is profound; art and science are the perfect alchemical 
equation. I incorporate new scientific material developments 

into my work with masks and body architecture. I believe that 
art can be a science and pure science is art; both are ever evolving in 

their search for distillation and truth.
 YOUR GRADUATION EXHIBITION FROM CHELSEA ART SCHOOL 

CAUSED QUITE A STIR, TELL ME MORE. It was about kinetic and emo-
tional distillation; the reduction of the physical and mental experience.  
I created sensorial exchanges exploring the idea behind the unseen emo-
tional landscape of our everyday environment and how a body reacts and 
interacts. I’ve always been drawn to the encapsulation and explanation of 
the source behind want, desire and experience.  

  HOW HAS YOUR FINE ART BACKGROUND INFLUENCED YOUR 
WORK?  My work now is a logical progression from where I left off. Funda-
mentally it’s more akin to painting, but emotionally its essence is in reaction 
and that was the nucleus of my work.

 WHAT DO YOU WANT TO BE KNOWN FOR?  Condensing beauty, sensi-
tivity and desire into application.

 WHOSE WORK DO YOU FIND INNOVATIVE AND EXCITING?  
Mr Gareth Pugh and fashion scientist and material developer Philip Dela-
more. The artwork of good friend Anthony Green, artist Louise Bourgeois, 

Francis Bacon, George Condo, Japanese graffiti art, dark and emotive music 
and kids on the street.

 HOW DO YOU FIND THE PROCESS OF COLLABORATING WITH DE-
SIGNERS AND WHAT WERE YOUR FAVOURITE PROJECTS? When you 
work on your own it’s always your voice alone. When you’re collaborating, 
things start to evolve and take shape as soon as you start talking and bounc-
ing ideas off each other. It’s exciting and unpredictable. I work with Gareth 
Pugh, who has lit torches that burn bright in my head. The shows we col-
laborate on are evolving all the time and are part of a greater body of work. 
A favourite is when I responded to his collection sculpturally and instead of 
using makeup, made face architecture!

 WHAT DO YOU LOOK TO FOR INSPIRATION? Truth, emotiveness, 
love, magic, science, art, nature, life and loss.

 AND ILLAMASQUA, THE RANGE YOU HELPED TO CREATE? 
Illamasqua is a modern fairytale. It’s a night time makeup brand for your 
alter ego, encouraging experimentation of image and emotion. Experience, 
research, love, passion and a true belief in change is what has gone into 
this makeup line.  It’s a rebel and a dark angel.

 WHAT AREAS HAVE YOU YET TO EXPLORE? Third and 
fourth dimensions…  Interview by Kavita Kaul 

Illamasqua is currently available in Selfridges

hu Uemura’s legendary eyelash curler: A little feat of 
styling genius that became a paradigm of how the effort-

less Japanese aesthetic could work with high-octane Holly-
wood glamour. And although a singularly triumphant moment 

for Uemura, it was by no means his sole contribution to the beauty 
industry. This ethos of fusing east and west, became his legacy, which 

has gone on to play a far-reaching role in beauty as we know it.  
 The story of Uemura’s success began in the mid 1950s, when Hollywood’s 

Universal Studios sent a unit to Japan to film Joe Butterfly. The film’s renowned 
make-up artist Bud Westmore requested a local assistant and Uemura, who had 
graduated in make-up arts from Tokyo’s Beauty Academy, was assigned to help 
him. Following this, Uemura moved to California and by 1962, he’d ‘arrived’, 
precisely at the moment he transformed the all-American Shirley MacLaine 
into a credible Geisha for the film of the same name. From here followed a flock 
of Hollywood fans, one of which was none other than Frank Sinatra. The skill 
Uemura demonstrated in adapting his Japanese make-up artistry to the needs 
of Hollywood was an early indication of his ability to marry the two aesthetics 
with utter ease, originality and beautiful results.

 The rest, as they say, is history, and so a brand was born. Building on what he 
already knew of traditional Japanese beauty practices aided by the cosmetic 
resources on offer in California, Uemura was able to progress from simply 
being a master of maquillage to a skincare pioneer. After all, what goes on 
must also come off, and Uemura wanted to develop products that cared for 

the skin while doing so, helping it remain healthy. This led to the creation of 
Unmask in 1960, a water-soluble cleansing oil, designed to leave skin cleaner 
than soap, while also moisturised. Revolutionary in its time and the prototype 
of many cleansers we see today, Unmask effectively established Uemura as a 
respected cosmetics designer. By 1968, he was back in Tokyo and had not only 
introduced his own cosmetics line, he’d also set up the Shu Uemura Make-up 
Institute, which by 1983 had become Shu Uemura Inc. About 400 students 
now graduate each year, carrying with them Uemura’s philosophy of make-up 
as an art form. 

 In later years, still way ahead of the game, Uemura developed a fascination 
with the properties of soothing, mineral-rich deep-sea water from the Pacific 
Ocean, and the benefits it could offer to skincare. He began to harvest this and 
combine it with Japanese phyto-ingredients to create mineral-based formulas, 
which naturally helped skin cell renewal and today are beauty junky staples. 
As a result, 1989 saw Uemura establish the Muroto Factory Museum in Japan, 
which later became the site for Uemura’s spa, the Utoco Deep Sea Therapy 
Centre & Hotel.

 In his lifetime, Uemura established an internationally acclaimed 
cosmetics and skincare brand, an academy, a spa, and a resonant 
philosophy of ‘Nature, Science, & Art’ in beauty. Not bad for 
the only boy to graduate from his class of 130, and certain-
ly a legacy that will remain long after your lashes are 
straight again.  Fleur Fruzza


